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GavorknaFanfare (1991) 
First Suite in E-Flat Major, Opus 28a (19()()) 
Cbaconne 
lntennezzo 
March 
Lincolnshire Posy (1937) 
Llsbon Bay (Sailor's Song) 
Horkstow Grange (The Miser and bis Man: A local Tragedy) 
Rufford Park: Poachers (Poaching Song) 
The Brisk Young Sailor (who returned to wed bis True Love) 
Lord Melbourne (War Song) 
The Lost Lady Found (Dance Song) 
Symphony No. 3 (1991) 
Moderate 
Andante 
Very Fast 
Lament 
Lament 
Gary Green, Conductor 
Intermission 
Jack Stamp 
(born 1945) 
Gustav Holst 
(1874-1934) 
Percy Grainger 
(1882-1961) 
David Maslanka 
(born 1943) 
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Gavorkna Fanfare was composed for and dedicated to Eugene Corporon and the 
University of Cincinnati College-Conservatory of Music Wind Symphony. The 
work exploits the idea of a fanfare for a full wind band, rather than for a more 
traditional brass and percussion instrumentation. Opening pyramids lead to a 
melodic minor-third cluster heard in original form and inversion simultaneous! y. A 
polychordal transition based on an upcoming "fugato" subject introduces a mini-
malist accompaniment to four-part counterpoint The opening idea returns with a 
coda based on the melodic minor third. 
British composers have produced several exceptionally fine works for the concert 
band. Of all these, Gustav Holst's Suite in E-Flat Major is generally regarded as the 
conerstone. Written in 19()() it is one of the few band originals that has been 
transcribed for symphony orchestra. 
The opening theme of the Chaconne, a ground bass, is repeated incessantly by 
various instruments as others weave varied filigrees about it. In the middle of the 
movement the principal theme is inverted for several repetitions. The Intermezzo 
is based on a variation of the chaconne theme, presented first in an agitated style, 
then in a cantabile mood, the two styles alternating throughout out the movement 
The two themes of the March, one dynamic and the other lyric, are also adapted from 
the chaconne theme, the first being something of an inversion, whereas the lyric 
theme is "right side up." Eventually the two themes are combined in thrilling 
counterpoint leading to the coda. 
Holst wrote the following direction in the original score: "As each movement is 
founded on the same phrase it is requested that the Suite shall be played right through 
without a break." 
Percy Grainger wrote that "Lincolnshire Posy is a bunch of musical wildflowers 
based on folksongs collected in Lincolnshire, England, in 1905-06." Grainger was 
a picturesque nationalist who tried to retain something of the original flavor of 
British folk songs and their singers by strict observance of peculiarities of perform-
ance such as varying beat lengths and the use of ''primitive" techniques such as 
parallelism. 
The first movement, "Lisbon Bay," is a sailor's song in a brisk 6/8 meter with 
''plenty oflilt." The song is presented several times with changing accompaniment 
The second song is entitled "Horkstow Grange" or ''The Miser and his Man: A local 
Tragedy." Accents shift constantly throughout as the number of quarter notes in a 
measure changes from four to five to three and back again. The third song, "Rufford 
Park Poachers," is the longest and most complex of the settings. The instrumenta-
tion emphasizes the piccolo in a high register playing with the solo first clarinet three 
octaves lower. This tune is accompanied by itselfin canon by the E-flatclarinetand 
bass clarinet. It is a unique musical sound and idea. 
The fourth song, "The Brisk Young Sailor ( who returned to wed his True Love)," 
is rather simple in contrast to the previous movement. The fifth song, "Lord 
Melbourne (War Song)," begins in free time, "heavy and fierce." The conductor is 
instructed to vary his beat lengths as folk singers do. The sixth and final song, ''The 
Lost Lady Found (Dance Song)," is the most conventional setting of all. It is in 
straight 3/4 meter, with usual accompaniment patterns. 
The following program notes were provided by the composer, David Maslanka 
Symphony No. 3 was commissioned by the University of Connecticut Wind 
Ensemble, Gary Green, Conductor. I was asked to write a "major" piece yet 
not necessarily one as big as this. It is hard to say why a given music emerges 
at a given time. In my composing life there have been "sign-post" pieces- large 
works that have erupted at fairly regular, though unpredictable, intervals. The 
impetus for this piece was in part my leaving university life a year ago, and 
moving from New Y orlc City to the Rocky Mountains of western Montana. The 
mountains and the sky are a living presence. Animal and Indian spirits still echo 
strongly in this land, and these elements have found their way into my music. 
Symphony No. 3 is in five movements and runs approximately 50 minutes. 
The first movement is in a moderate tempo and follows one of my favorite 
schemes. It starts with the simplest of scale materials and evolves with a steady 
unbroken line from start to finish. It is in sonata form, tightly woven in 
character, giving it something of a Baroque feel. The movement is forceful and 
unrelenting for most of its duration, but ends quietly. 
The second movement is a serene and beautiful "nature" music, mostly for 
small combinations of instruments. I am intrigued with the musical quality of 
sustained pure colors. Musical sound is colorful and structural at the same time. 
I love a music that allows the listener to develop an intense reverie through 
sustained sounds, while at the same time being carried through the structure of 
the piece. Time and timelessness join in a powerful way, each informing and 
illuminating the other. 
The third is a fierce and bristling fast movement that maintains its high 
energy from start to finish. It is also in sonata form. The development section 
is a fugue which rises in power to huge climax area The music is fixed largely 
in the tonality of a-minor; first and second themes are in a-minor, a third theme 
is in D, but the exposition ends in a-minor. The development begins and ends 
in the home key, as does the recapitulation. This unmoving tonal scheme 
emerged and would not be derailed so I had to let it happen. The tonal fixation 
seems to underline the character of the fierce power. 
The fourth and fifth movements are both lamentations though not particu-
larly slow or "down" in spirit It is hard to describe opposites existing in the 
same space and time. The music is joyous yet sorrowful, recognizing the com-
plementary nature of life and death. These movements - indeed the entire 
Symphony - have grown out of old life that exist here in Montana. The music 
is a lamentation for the loss of the old direct contact with the life of the earth, 
yet a recognition that these values still exist and can be brought back into 
meaningful focus. 
The fourth movement does not have an easily-labeled traditional form. The 
music moves through a series of song-like episodes, much as one might move 
through mountain meadows and across hills, natural vistas of great beauty 
appearing and dissolving as one goes. About two-thirds of the way through is 
the song of the GOLDEN LIGHT. 
The fifth movement might be called SONG FOR A SUMMER DAY. The 
character of lament is there, but the creative winds rise and bring an ecstatic 
vision of natural beauty and life force. The movement ends with the lament 
transformed into a song of quiet joy. 
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David Maslanka was born in New Bedford, Massachusetts in 1943. As a high 
school student he was a member of the Boston Youth Symphony Orchestra and 
~I studied clarinetwithRobertStewartat the New England Conservatory of Music. He 
later attended the Oberlin Conservatory of Music (B.M., 1965) studying clarinet 
with George Waln and composition with Joseph Wood. In 1963 and 1964 he 
pursued graduate studies at Michigan State University (M.M., 1968; Ph.D., 1971) I with H. Owen Reed in composition, Paul Harder in theory and Elsa Ludwig in clarinet David Maslanka' s compositions have been performed throughout the 
United States, in Canada, Japan, Australia and numerous European countries. He 
has received three National Endowment for the Arts Composer Awards, and five 
,--,I residence fellowships from the MacDowell Colony in Peterborough, New Hamp-
shire. In addition he has received grants from the State University of New York 
Research Foundation, the American Music Center, the New York State Arts 
Council, the Martha Baird Rockerfeller Fund for Music and the American Society I for Composers, Authors and Publishers. His works for winds and percussion have become especially well known, and several, including A CH/W'S GARDEN OF 
DREAMS for Wind Ensemble, SYMPHONY No. 2 for Concert Band, and the solos 
marimba works VARIATIONS ON "LOST LOVE" and MY LADY WHITE, have I, become standards in their fields. He is a frequent guest composer and conductor at colleges and universities. Maslanka's works are published by Carl Fischer, Inc., 
Kjos Music Co., and Marimba Productions, Inc., and have been recorded on CRI, 
Crest and Mark labels. He is listed in the International Who's Who in Music, and I Grove's Dictionary of Music and Musicians. 
Gary Green is Director of Bands and Associate Professor of Music at The 
University of Connecticut In these capacities he conducts the University Sym-1 phonic Wind Ensemble and Marching Band. He also teaches conducting, instru-mental techniques and supervises all aspects of the band program. In his tenure at 
UConn, his bands have received local and national recognition and acclaim. The 
University Symphonic Wind Ensemble has performed in the MENC Eastern I Region Convention in Baltimore and the MENC Convention in Boston. Previous to his appointment at UConn, Mr. Green was Director ofBands at University High 
School, Spokane, Washington for eight years. Under his leadership, the University 
High School Band developed one of the most widely respected band programs in I the Northwest and the nation. Throughout his career Mr. Green has received many 
. hMronoGrrs and has been selected to conduct honor bands throughout the United States. 
. een is also the conductor of the Young Artist Wind Symphony in Old Lyme, 
Connecticut He has served as clinician and guest conductor in numerous states I from coast to coast In addition he has served as a consultant and lecturer for many L public school districts and educational workshops. 
I Coming Band Events April 15 Symphonic Band & University Band Braden Auditorium 8:00 pm 
April 26 Symphonic Winds Braden Auditorium 8:00 pm 
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I I Bands at Illinois State University 
I I The Wind Symphony and the Symphonic Winds are highly selective ensembles of the finest instrumentalists at Illinois State University, performing outstanding and representative works in all styles from "classical" to "avant-garde." In addition 
to campus programs, the Wind Symphony and the Symphonic Winds tour annually. 
I I In the Spring of 1990, the Wind Symphony performed at the prestigious American Bandmasters Association Convention at the University of Illinois. Membership is by audition only and is open to all Illinois State University students. 
I I The Symphonic Band is comprised of approximately 75 outstanding wind and percussion players from across campus. They perform only quality band literature and concertize both on and off campus. This organization rehearses three hours per 
week. Membership is by audition only and is open to all Illinois State University 
I I students. The University Band is comprised primarily of non-music majors and music 
majors gaining experience on a secondary instrument. This ensemble provides 
I I students the opportunity to continue playing while devoting the major portion of their time to other academic disciplines. This organization rehearses once a week and presents one concert at the end of each term on campus. Membership is open 
to all Illinois State University students. 
I I Chamber Winds are selected ensembles comprising numerous quartets and quin-tets which are coached by members of the applied music faculty at ISU. The 
collective ensembles perform diverse repertoire and concertize both on and off 
I I campus. Membership is by audition only and is open to all Illinois State University students. 
The Illinois State University Marching Band, "The Big Red Marching Machine," 
I I has a long and proud history of performances at major events at home and across the Midwest. Each year, in addition to performing at all home football games and for over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away ISU 
I I football game and a televised Chicago Bears game. The "Big Red" is open to all Illinois State University students and is comprised of winds, percussion, color guard, twirlers and danceline. 
I I The Pep Band provides spirit and enthusiasm at all ISU men's and women's home basketball games, as well as various other events on campus and in the community. Members from this band accompany the ISU basketball teams to the NCAA and 
NIT tournaments. Membership is by audition only, and is open to all students who 
I I participate in another band during the academic year. 
I I 
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Piccolo 
Julie Long 
Valerie Crull 
Flute 
Kimberly Barnett 
Valerie Crull 
Amy Johnson 
Julie Long 
KimMcCoul 
Oboe 
April Faires 
Karla llten 
English Hom 
Annette Roderick 
E-Flat Clarinet 
Lisa Staples 
Clarinet 
Jeff Allison 
Matt Dethrow 
Mandy Fey 
Chris Hoover 
Lisa Staples 
LoriZlotow 
Bass Clarinet 
Karl Kalis 
Larry V anMersbergen 
Contrabass Clarinet 
Larry V anMersbergen 
Bassoon 
Robin Roessle 
Lynnette Sawyer 
Contrabassoon 
Chris Harrison 
Soprano Saxophone 
Sarah Walczyk 
Alto Saxophone 
Sarah Walczyk 
Amy Gates 
Tenor Saxophone 
David King 
Baritone Saxophone 
Keith Carlson 
Hom 
Kent Baker 
Rachel Bettin 
Marc Cash 
Sandi Turski 
Trumpet 
Brenda Gritton 
Gerry Magallan 
TimMcCoul 
Jerry Mohlman 
Mitch Young 
Trombone 
John Eustace 
Kathy Hoff 
Ken Haylock (Maslanka) 
Bass Trombone 
Matt Kastor 
Euphonium 
Matt Chapman 
Tuba 
Ed Risinger 
Doug Mattsey 
Piano 
Paul Borg (Maslanka) 
String Bass 
Dave Huber 
Percussion 
Sean Batson 
MikeCoers 
Mike Hibberd 
Mike Levine 
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The members of the Wind Symphony are listed in alphabetical order to emphasize 1,_, their flexibility in playing both primary and secondary parts. 
Wind Faculty 
Max Schoenfeld, Flute Tim Hurtz, Oboe Aris Chavez, Clarinet 
Michael Dicker, Bassoon Jim Boitos, Saxophone 
Joe Neisler, Hom Amy Gilreath, Trumpet Charles Stokes, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
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